McGee wants to define these crucial subjects. This lack of explication persists with other central terms in her study. Even though she makes provocative preliminary gestures to Barthes, Tilley, and Lévi-Strauss in her introduction, for the remainder of the text it is difficult to know precisely how she wants to unravel and pursue the connections between food and other corporeal, social, discursive, and psychic phenomena. Furthermore, McGee has a tendency to make rather broad claims again, without developing the full range of their implications. She suggests at one point that the meal 'civilizes, categorizes, and hierarchizes the raw. Through this process of ordering and transforming the world, cooking can be viewed as the basis of thought.' A few lines further down on the same page, she ventures the following: 'If, arguably, the preparation of food defines humanity, so, on a smaller scale, food habits define both individual and group characteristics.' Putting these limitations aside, McGee does offer interesting observations throughout in support of her main argument that links mealtimes with discourse and culture making. In her section on Katherine Mansfield she notes that 'If the dinner table fails in these stories, this failure is frequently linked with a failure of communication,' while in her discussion of Virginia Woolf she points to the important fact that 'Woolf explores the burden of meaning inherited by twentieth-century hostesses and providers of food: the Victorian ideological model of women's domestic work as a civilizing force.' Her examples are telling and appropriate, and McGee offers a helpful glimpse into cultural predispositions towards the customs, habits, and attitudes related to modernist eating. (GABRIELLE MCINTIRE) Briton C. Busch, editor.
Canada and the Great War: Western Front Association Papers
McGill-Queen's University Press. xiv, 242. $24.95 In 2001, the Western Front Association (WFA), a world-wide organization devoted to the study of the First World War, sponsored its first Canadian conference in Ottawa. The WFA is interested in the Great War in all its aspects and is not, as its name might suggest, focused solely on events on the Western Front. With one exception, the essays in this volume are conference proceedings and cover a variety of subjects, the only connecting theme being the impact of the war on Canada and Canadians. If this volume is any indication of Canadian scholarly interest in the First World War, the war is in good hands. The twelve essays are uniformly well written and informative, and a younger generation of scholars is well represented: Jeff Keshen, in a good piece of comparative history, comments on the impact of the war in Canada and Australia; Andrew The two remaining papers deserve special mention. Although Newfoundland was not a province at the time, the inclusion of John Parson's paper on Newfoundland in the Great War serves as a reminder that Newfoundlanders made a valuable contribution to the war and suffered terrible losses at Beaumont Hamel on 1 July 1916. After reading Parsons one can understand why the memory of that one day means so much to Newfoundlanders. Laura Brandon's short history of the Vimy sculptures models prepared by Walter Allward in preparation for the Vimy Memorial is a reminder that the records of the war, in whatever shape or form they may take, have not always been treated with the reverence that is due. Renewed interest in the war in recent years, the construction of Canada's new war museum, and the passing away of the last of the Great War veterans all serve to remind us that the war had and continues to have a profound impact on Canada and Canadians. The essays in this volume are evidence enough that the First War has entered our consciousness as one of our great defining moments, and we realize that the Western Front extended far beyond France and Belgium and influenced our country, our communities, and our citizens in ways that we have yet to discover. (GLENN WRIGHT) Herbert Whittaker. Setting the Stage: Montreal Theatre 1920 -1949 Edited by Jonathan Rittenhouse McGill-Queen's University Press 1999. xvii, 298. $44.95 In this charming, chatty, highly anecdotal, and effervescent memoir, Herbert Whittaker chronicles in extraordinary detail his experiences in the Montreal theatre, from the moment of being stage-struck when his parents took him as a child to London during the First World War until his move from Montreal to Toronto in 1949, where he became the leading theatre critic of the Globe and Mail. As a young man, and indeed throughout his career, Whittaker has been a keen student of Montreal theatre history. His book is full of retrospective glances at the great performers who came to
